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WALTERS ART MUSEUM

Questions

GREECE

1. What did Greek artists of the Archaic period try to achieve? What about those of the Classical period? How are these two styles different?

2. Compare the “Figure of a Goddess or Maiden” to the female figure on the “Caryatid Mirror.” Which piece of artwork was created earlier? What are the differences between the two sculptures that tell you this?

3. Of what material were early Greek military helmets made? What effect do you think the introduction of this material would have had on the Greek military, considering that the previous material used was simply wood?

4. Compare the “Head of a Man from a Funerary Relief” with the head of the “Pouring Satyr.” Looking specifically at the heads, what techniques did the two artists use to create old age in one work, and youth in another? What other reasons might account for the difference in the appearance of the two people represented?

5. Why do you think the noses are missing from so many of the sculptures?

6. Look at the “Attic Red-figure Amphora by the Niobid Painter.” 


A. Describe the ongoing scene.


B. Do the people look natural? What is strange about the portrayal of the bodies?


C. Characterize the design of the amphora (colors, patterns, detail, etc).


D. Compare the portrayal of women on the amphora to Greek sculptures of men.


Are the depictions really very different?\

ROME

1. Look at the “Portrait of a Man.” Describe his portrayal. Now compare this to the Greek depictions of men.

2. Why might a horse head embody the “civic values of imperial Rome?”

3. Look at the Roman Sarcophagus.

A. Compare Roman and Egyptian burial practices.

B. Compare and contrasts the design and artwork of the funerary casks/sarcophagi.

C. What does the scene on the Roman sarcophagus represent? Why is this an

appropriate scene?
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4. Compare the “Portrait of a Man” to the “Head of Augustus” and the “Head of Marcus Aurelius.” What are the differences and why?

5. For those of you who have seen the new movie “Gladiator,” compare the “Head of Marcus Aurelius” sculpture to how Marcus Aurelius was represented in the movie. Were the movie producers accurate in their decision to cast who they did? 

6. Compare actual Roman sculpture with the 17th century French portrayal of a “Roman Emperor.” Would the Romans be happy with this portrayal? Why or why not?

MESOPOTAMIA

1. In Mesopotamia, what was writing primarily used for, based on the two tablets? Contrast this with your knowledge of what Greeks and Romans used writing for.

2. Looking at the “Cylinder Seal,” what is depicted there? What parallels to this do you see in Greco-Roman religion? Compare the artwork here to that on the amphora; how has art evolved?

3. Looking at the “Figures of Baal and Anat,” compare the man to the woman. What differences and similarities are there? Why do you think these exist?

4. Compare and contrast how people are represented on the “Relief from Tel Halaf,” the “Funerary Stele of Temba,” and the Amphora. 

EGYPT

1. Now compare the Greek images of people to the Egyptian images of people – look especially at the colors, shapes of peoples’ faces, decorations on the faces and heads, and the size of the faces.

2. Based on the Egyptian religious artwork, characterize Egyptian religion.

3. Looking at the “Statues of Nenkhefetkai and Neferseshemes,” compare the man and the woman. What differences and similarities are there? Why do you think these exist? Compare these differences to the the “Figures of Baal and Anat.”

4. Looking at the “Canopic Jars” in particular, characterize Egyptian art in terms of its color, detail, and style.

ISLAM

1. Compare the depictions on the Islamic ewers and candlestick bases to the items depicted on the Greek amphora.
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ETHOPIA

1. Compare Greco-Roman depictions of people with those on the “Triptych Icon” from Ethiopia. What are the major differences?

MEDIEVAL

1. Compare the French “Head of a King” to the portrayals of Roman emperors, looking especially at the style of art, hair, face, decorations, and material. 

RENAISSANCE
1. Look at “Panoramic Fantasy.”


A. What main scene is depicted here?


B. What liberties has the artist taken with the “Roman” clothing? Why might he


have done this?


C. There are several humorous witticisms in this painting – pick out one.


D. List three identifiable Classical allusions BESIDES the ones listed on the 


painting’s description.

2. Looking at the sculpture “Lucrecia Attacked by Tarquin,” how do we know that this was not sculpted during Roman times? That is, what are the differences between this work and sculptures created in Roman times?

3. What Roman influences do you see in the design and artwork of the various French and Flemish cabinets placed throughout this gallery?

4. Find three pieces of art that have Latin inscriptions somewhere on them. List these pieces and the inscriptions. Why might Renaissance artists have used Latin in their works?

5. Examine “Vision of Cornelius the Centurion.”

A. How has Greco-Roman armor changed, at least in this artist’s point of view, since the time of the early Greek bronze helmet? 

B. What is occurring in this scene? What does this indicate about the changes 

and evolution that took place in Roman religion?

6. What characteristics of the sculpture “Mercury” let us know that this is, in fact, a representation of Mercury?

7. Many of the sculptures of this time period (1300’s-1500’s) seem much smaller than those of the Classical Greco-Roman period. Why might this be? 

8. Why might Classical myth be such a popular topic of artists from all time periods, not just the Classical Greco-Roman?
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NORTHERN RENAISSANCE AND BAROQUE
1. Who was Menander? Is this portrait of him idealized or realistic? What might this tell us about the perception of writers?

2. Look at the “Apollino.” What does this sculpture represent? Do we have the same conception of the “perfect male form” in modern times?

3. Do the figures of “Venus” or “Venus Prudentia,” supposedly the most exquisite female forms, match with our modern day conceptions of female beauty?

4. Looking at some of the sculptures of Neptune and his horses, especially the “Door Knocker with Neptune and Hippocamps,” examine the expressions on the horses’ faces. In the brain, the “hippocampus” is the section that controls aggression. Considering the representations of the horses and their symbolism (what parts of the sea are they supposed to be?), why might that brain part be appropriately named?

THE TREASURY – 17th, 18th, 19th CENTURY DECORATIVE ART
1. How can you tell from looking at the sculpture of Amphitrite that she is associated with the sea?

2. Looking at some of the vases in the Treasury, how do they compare to the Amphora seen earlier? Think about the colors, size, detail, and outer decorations.

3. Based on the “Portrait of Louis XVI,” how has the image of the “ideal man” changed from Greco-Roman times?

RENAISSANCE AND SOUTHERN BAROQUE
1. What Roman influences do you see in “View of an Ideal City?” Why might these aspects be so popular?

2. In the painting, “Myth of Io,” contrast the representations of immortal figures here with actual Roman representations.

3. Look at the statue of “Pygmalion and Galatea.”


A. Was she originally, in the text, called Galatea?


B. Who is kissing Galatea’s hand? Why is this significant?


C. What is lying by Pygmalion’s knee? What does this indicate?


D. For those of you who have read the story of Pygmalion and Galatea, is this


how you imagined the two would look?

4. What elements of the costume on “Bust of an Actress as Diana” indicates to you that the actress is, in fact, Diana?

5. What Greco-Roman artistic style does the “Head of Voltaire” represent?
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HINDU
1. Compare and contrast portrayals of Hindu deities such as Krishna with Greco-Roman ones.

2. What differences do you see in the type of gods from the Hindu religion to the Greco-Roman religion?

BUDDHISM
1. Who was “Buddha” and what did he do?

2. Looking at the various Buddha heads, characterize Buddha’s expression – does it match how you would expect Buddha to look? Why or why not? Does Buddha look any different in his “Moment of Victory?”

3. Look at the Buddhist carvings.


A. What Greco-Roman influences do you see in the way the people are portrayed?


B. Name two oddities in the way Buddha is portrayed on these carvings. Why


might ancient art (think of the Greek Amphora as well) be full of such “oddities?” 

CHINA AND JAPAN
1. Characterize Chinese vases (think about colors, styles, design, decorations, et cetera). Greek vases were of only two kinds, red-figure and black-figure. Do Chinese vases have more or less variety?

2. Greco-Roman jugs (amphorae) were used almost exclusively in the home. How is this different from the way Chinese and Japanese jugs were used?

3. Are there any Greco-Roman influences in Chinese and Japanese artistry?

4. What types of scenes are depicted on the Chinese vases? Describe the meaning of dragons, other animals, flowers and trees.

5. Compare the depictions of animals in the Greco-Roman, Egyptian, and Chinese cultures. Are there any notable differences?

6. Compare the Chinese and Japanese armor with Greco-Roman armor. What are the differences? Why might these exist?
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